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This article offers a few excerpts from the two days of workshops during the

“Third Paradise” event, 8th-9th June at the Island of San Servo (Venice).

Ambassador Umberto Vattani:

It’s good to find ourselves around this table that presents the Mediterranean

Sea as something unique. Looking at the terrestrial confines we can clearly

see the relative position of each, and so the distance. Uniting it – and this we



owe to a genial intuition of Michelangelo Pistoletto – represents the sea that

unites and not the sea that divides.

I believe the question today is important so that man can discover the

reconciliatory element in his relations with others, in man-to-man relations,

interpersonal relations, relations with nature, so frequently the object of

exploitation and limitless degradation; in relations with politics, because in

politics, too, there has to be mutual respect; in relations with the economic

system, so that man does not simply become the means of production. All

these concepts and ideas form the basis of the research that Michelangelo

Pistoletto and his collaborators have begun at Cittadellarte, and with whom

we are here to talk.

Achille Bonito Oliva:

The Foreign Office is a Ministry that goes beyond borders and that works

objectively on the recognition of nomadism, trying to manage it according to

the cannons of good diplomacy, recognising the meeting with the different, the

other, the foreigner. The island is the concentrate of this. The inner island is a

model interiorised by each individual, because man is an island, nomadic,

who moves, with a corporeal perimeter agitated by so many demands, fears

and desires, but also topos, inevitable behaviours: travel, nostalgia and the

return from shipwreck, the drifting and the landing.

So then, art to me seems to be precisely the prosthesis, through the use of

language, capable of making man move, shifting him into a paradoxical

dimension, into a non-place.

Then again, the historical avant-garde has taught us to use the term utopia,

that means, for the precision non-place. The historical avant-garde this way

organised its own failure in somehow acknowledging art an impossible role:

the impossibility of going beyond the metaphor, the impossibility of transiting

in the material, but only the possibility of nominating it and representing it

through images.

What is the leap that makes Pistoletto and that Pistoletto has made and that

we here, with ambassador Umberto Vattani, document and host on the Island

of San Servolo?



Not by chance, an island: where once stood a psychiatric hospital, a place

where all that was eccentric, outside the rules, was normalised and controlled;

the behaviour of an artist: who thinks to be able to influence reality, to come

out of metaphor, allegory and to enter into real contact with things. How?

Passing from an individual identity, Michelangelo Pistoletto, to collective

identity, Cittadellarte in Biella. Pistoletto has a clear history behind him, that

couldn’t possibly not have led to this sort of happy alienation, this ousting of

the I in favour of a We. He has always worked on the mirror, a dimension in

which man reproduces, doubles himself. Then again, Aristotle said that art is

mimesis, reproduction. Through the mirror, Pistoletto creates the portrait and

the self-portrait, the double, and then understands that the more we distance

ourselves from the mirror, the more we take possession of reality. Reality

draws nearer as the mirror moves away. This is the oxymoron of art. So here,

Pistoletto has brought himself nearer, coming into contact with other subjects

and passing from a metaphorical art to an art with social utility, that affects

reality, that puts itself at the service of the collective, that celebrates the

values of the existence of differences. Love Difference: difference like

recognition of the other, as a trespass acknowledged rather than penalised,

as if attracted to a diversity – if we like – conflictual, but not bellicose.

Art is a massage for the atrophied muscle of the collective sensitivity.

Collective sensitivity, numbed by the constant hammering of television and

telematics, is massaged by the warning system that is art, and strengthens to

become collective muscle, not nurtured by war but by the coexistence of

differences.

Michelangelo Pistoletto:

Here we are on an island, embarking on a voyage to discover a new land. The

destination is the “Third Paradise”, and not a paradise outside our planetary

confines.

It is not a religious, but a mythical concept: the concept of a new myth that

leads us together, each with their own means and abilities, toward the

conquest of a land that, in the end, isn’t that far away.

In the beginning we lived the earthly first paradise dominated by nature, then

we detached from that land and moved on to the second paradise, that of



human creativity in the modern era that has become the artificial paradise.

Modernity has created wonderful things like science and technology, but is

corroding and polluting nature.

Creativity is the element through which being human has detached man from

nature, leading to the consequences we see. Now, it is no longer possible to

work creatively without the awareness that creativity can be as productive as

destructive: creativity today bears a responsibility that has no precedent.

Artists are the first to assume this responsibility, because they are totally

dedicated to creativity.

Today we all have to create the civilisation of the Third Paradise together.   

Where artifice, meaning science and technology, economics and politics find

a new balance with nature.  At this point in time, that which is artifice

degrades nature, and by so doing removes the very possibility of survival for

humankind on the planet.  But it is to technology we turn to aid us in making

this passage. But it can only do this through the discovery of values based on

reciprocity, both on a human level and on the level of mankind with nature.

The myth of the Third paradise has to be diffused on the net.

Software and hardware today permit planetary communication.

Everyone has to take part in the realisation of this new civilisation, Everyone.

Art is the centre of all this, and since creativity has produced artificial life, then

it must lead to a re-composition with nature. And this demands a deep change

in mentality. Above all at a spiritual level.

Juan Carlos Gentile:

We find ourselves here thanks to Michelangelo who – manipulator of codes –

has understood that the code is art. Thanks to his artistic impulse we

programmers recover and comprehend the beauty that’s in the conscience,

that’s in the code. The code is beautiful. What is happening today is extremely

important because it represents the first real contact: the computer code seen

from and artistic point of view.

To arrive at the code we have today we’ve had to base ourselves on other



codes. To close the actual code would be like hiding all the works of visual art

in the world, and only showing miniscule parts of them through a tiny hole.

Michelangelo Pistoletto:

On the Ne,t all the combinations are open contemporarily: so just as the

mirror doesn’t consume realty, so software will not consume the conscience,

there’s perfect balance, the element between the totality and the particularity,

just as in the mirror everything is always present. The very idea of energy

consumption changes. It’s as if the concept of entropy were surpassed by the

Internet.

Gilberto Gil:

My political agenda, my territory, my movement, all that I consider

contemporary, and that I really feel is a challenge is contained in the prospect

of the new opportunities offered by digital culture to create strategies of

transformation concentrated on the here and now.

The digital culture is a movement fighting to divulge the ethic of the hacker,

that of sharing information and knowledge to promote a process based on

collaboration in the construction of a new concept of citizenship. That is how

Internet was established, and that is how free software was established.

I’m an enthusiastic supporter of free software and the extended use of the

Internet, as well as the democratisation of access to information through an

interactive process of exchange and sharing, that I feel is the most intense,

the most radical and the most innovative in the context of the manifestation of

freedom of thought and the expression of creation.

That of the digital culture is an important political battle to fight in the field of

technology, economics and the social and cultural life. This struggle then

relates to another fundamental battle of our times: that of cultural diversity,

which through the new digital media, through the Internet, finds a protected

habitat where it can thrive, inverting the threat of the globalised and

pasteurised consumption of culture. The contemporary scenario of the digital

culture can imply a real change regarding the forms of production and

distribution of human subjectivity that is thereby capable of transforming the

very concept of civility and development applied up until now.



The question we ask here is: can there be a deeper and more libertarian

impact than this?

What is truly fascinating about the digital culture movement is that it originates

from within society itself, and not from any government body, corporation,

political party, association or other traditional form of social representation.

Giuliana Carusi Setari:

But how can this freedom of knowledge be recognised in an institutional

context, and constructed in the context of a political structure like a Ministry?

Gilberto Gil:

In Brazil we have already gained a great deal of experience with regard to

free software, digital inclusion and the creation of autonomous territories for

reflection, production and creation.

This mobilisation of intelligence and sensitivity is even beginning to penetrate

the government itself. It is a truly fascinating experience: not just the federal

government, but even some local governments are making digital culture their

strategy. By this I mean free software, free connection and free information

technology services.

The full use of the digital distribution for multimedia content has somehow

raised a highly important, even explosive question: that of intellectual property

and copyright.

Article 27 of the universal declaration of human rights adopted by the United

Nations states that "everyone has the right to freely participate in the cultural

life of the community, to enjoy the arts and to share in scientific advancement

and its benefits. Everyone has the right to the protection of the moral and

material interests resulting from any scientific, literary or artistic production of

which he is the author". The content of these two paragraphs is in turn

contained in almost all the constitutions of the Western states. The

contradiction in these two paragraphs is rendered even more visible by the

new media for the digital distribution of intellectual property. It is undeniable

that digital distribution is an exceptional medium for democratising access.

One particular aspect of the digital distribution of intellectual creativity is that it

is capable of distributing everything that is or that can be produced.



Cultural diversity, a species in danger of extinction in the twentieth century,

could not only survive through this, but even thrive. Each local cultural

production whether it be words, images or sounds can be distributed in

cyberspace with just a couple of clicks to all cyber citizens in any corner of the

globe..

We ask: isn’t this what all the governments of the world have always fought

for? Notwithstanding this, the digital distribution of intellectual property is

practically impossible because it is in violation of the law. The laws of all those

free countries impeding what should really encourage: democratic access  to

knowledge.

To this regard, in Brazil we have given our active support to the diffusion of

creative commons licenses.

Creative commons is a simple way of licensing rights to intellectual property

that is far more flexible than the old, outdated copyright system.

At the Ministry of Culture we’re working first and foremost to focus public

attention on the questions raised by the digital culture, directly within society

and with the government, both at national and international level. This is

because cyberspace is an international space where national frontiers no

longer have any sense. I feel that a determining function of our Ministry is to

bring these questions to public attention.

Paula Le Dieu:

We find ourselves before a new creative domain: the sea is the origin of

everything, where organisms combined to originate life. From this virtual

reflection on a table in the shape of the Mediterranean Sea, what we have to

do is recombine, recreate – just as it was in the beginning – these new

creative domains.

Creative Commons is a digital domain, a toolbox that allows us to recombine

new technologies and recreate starting out from new inspirations. What we

have to do is combine three languages: the first is the language of the law, the

second that of the creator of the Network, the third is the language understood

by all. We try to assure people that they are able to understand, and we try to

be creative to be able to recreate, just as the sea did.



Juan Carlos De Martin:

Creative Commons was born in 2002, and so right in the middle of the

Internet and digital technology explosion, to offer a juridical instrument that

facilitated the recombination and re-utilisation of creative material. It meant

that authors, on a voluntary basis, could decide to release digital or physical

material under a license that permitted use within the limits chosen by the

authors themselves, but substantially free. So the work, rather than entering

the domain of copyright in the traditional sense, and so with heavy limitations

to diffusion and duplication, became common, that in English law defines the

public heritage. In the creative context it represents the cultural heritage from

which everyone can draw to create new creativity. In these historic times,

Creative Commons thought it especially important to bolster the role of these

creative commons because the digital revolution itself has produced, almost

as a secondary effect, a movement that tends to restrict access to the cultural

heritage.

By offering licenses, and so through a juridical instrument, Creative Commons

is trying to encourage at least some creators to release their material so that

others can freely reuse it without the fear of breaking the law.

So, like this, increasing amounts of works licensed under Creative Commons

can be distributed on the net, and can be legitimately copied according to the

license specifications.

Giuliana Carusi Setari:

I would like to ask Claudio Prado, who co-ordinates digital policies in Brazil,

what has been done, is being done and is planned to be done to realise this

dream of democratic access to information?

Claudio Prado:
In Brazil we’re working on a project called points of cultures, real workshops
aimed at starting up processes for access to technology by people that have
never had the chance before.
The digital divide puts up two large barriers that exclude access to
technology: the first regards the lack of training on use of the necessary
machines, and the second the price of these machines. When we arrive in
communities excluded from technology, we teach how to dismantle and



assemble computers, and so to transform so-called “digital waste”, meaning
the machines we no longer use, into useable computers.
The government has undertaken to provide a multimedia kit, broad band
access and annual financing.

 
The aim is to use broad band with the Internet to

create an interactive process with other instruments, like text, images, sound,
audio-visual and software projects. This is because we feel that digital
inclusion doesn’t simply mean having computers, but utilising all the
opportunities offered by digital technology. Within the program we’ve also
started a project to allow the autonomous and independent creation of shared
platforms, that connect all points of culture to permit interaction and
information exchange.
Analysis of the project’s first phase is already underway, and another idea of
the Ministry is that of proposing this kind of experiment in the countries of the
Mediterranean as well, in collaboration with Love Difference, and to speak
about this at the next World Summit on the Information Society in Tunis.

Juan Carlos De Martin:

I would like to reflect on the concept of the Third Paradise, which brings us

together on this island. Technology has produced machines from which we

are increasingly removed, that we can’t manage to understand and with which

we have a conflicting, often alienated relationship, basically because we don’t

understand how they work. More and more, the machines that surround us

are digital, meaning to say they work thanks to knowledge transmuted into

software. However, there is great hope of reconciliation with technology, that

offered by free software. This indeed offers the possibility – for the moment

only to a technological elite, but potentially to all – of understanding how a

given machine works and to modify its content to meet certain specific needs.

So, a reconciliation with technology through technology, because technology

has become technology of the conscience, technology of software. This could,

perhaps, represent one of the elements in which we can see a Third paradise

of reconciliation between different worlds through technology.

Marco Ciurcina:

Hipatia promotes freedom of conscience: free software above all, but also the

freedom of creative works, science, knowledge. From our point of view, free

software is the concrete proof of the fact that knowledge can be constructed in

a different way, based on the values of altruism, solidarity and not on



exclusively appropriation as the sole incentive for the production of

knowledge.

I would like to take up the suggestion offered by the Third paradise: a dream

that humanity has always pursued is that of knowledge and wisdom

accessible in the same measure to all. Now we have arrived at a breaking

point, because the digital revolution and the Internet finally allow this to

happen.

However, against the realisation of this dream there are a series of legal

structures, born in the industrial era and suited to an era that is now drawing

to a close. The current era of information, on the other hand, needs new

paradigms, news models of law. Today there is a new, more inclusive, more

participated and democratic way of constructing information that calls us all to

assume the responsibility for building the Third paradise.

Senator Fiorello Cortiana:

I believe that it’s not by chance we’re here in Europe talking with some

representatives of the Brazilian Government, Gilberto Gil and Claudio Prado,

just as, not by chance ten days ago we were in India discussing Information

Technology with Brazil and Venezuela.

It seems like all histories, all languages meet at the start of this new

millennium through the Net, that at its full potential frees the dimension of

interactive connection through digital language.

The more that knowledge is exchanged and shared, the less it is consumed.

Rather, sharing is a condition that enriches it. The support of digital networks

offers us a great opportunity: that of taking part in the sharing of knowledge as

a great equal opportunity for all. You speak of the Third paradise: the

November appointment in Tunis thus becomes a decisive occasion, because

either we begin, in all our differences – engineers, architects, artists – an

arduous battle to demand a constitution for knowledge, or it is evident that

before this extraordinary potential for dialogue and liberating globalisation, we

will witness the reaction of a system that tends toward stasis and a regressive

state.

For these reasons the appointment in Tunis will be extremely important.



Marco Ciurcina:

Free software enables new comunicational possibilities not only in terms of

media, but above all for the possibility of participation that it offers.

Yesterday we inaugurated the exhibition: The inner island: the art of survival,

here on this island and the event was streamcast on the Internet using free

software. Anybody, anywhere in the world could have watched the event.

What we did to achieve this is within the grasp of anybody. Technology today

no longer requires a professional filter, nor profession infrastructures that

accumulate capacities for control. In the future communication will be far more

democratic, far more participated. The Internet and free software will allow us

to generate signs, symbols, and so reality, in a free manner.

This is the sign we want to give to the appointment in Tunis: to construct an

event in which information technology allows us to demonstrate that there is a

new way of constructing information, more inclusive, participated and

democratic, that calls us all to assume the responsibility of constructing the

Third paradise.

Michelangelo Pistoletto:

I am interested in taking the concept of the Third paradise  as far as possible.

I believe that with free software there is a real possibility of achieving the

multiplication and diffusion of the message in the most widespread manner

possible. We need to communicate this myth of the new world, in which we go

to the people who in some way can participate and feel this solution as their

own, and not just a necessity. Because there are necessities but it’s solutions

that help. And solutions cannot be handed down from on high, but have to be

stimulated at a more fundamental level. And here each of us has to be able to

arrive with their own means, their own sensitivity, individuality and capacities,

at creating the passages necessary for reaching this third stage of humanity

that we have called Third Paradise.

There’s a need to circulate these same ideas in the broadest possible way so

that everyone can rather than steal, enter into dialogue, not take but respond,

react, collaborate, and so nurture ideas in the most advantageous way for all.

It is always sharing that has to create the wealth, not accumulation and

concentration.



What we have to do is not create closed, definitive situations: the solution is

mobile and transparent and made up of all the possibilities that come to meet.


